William Shakespeare (1564-1616)
JBE -+ L H

Hamlet
(MR ERRE )
Romeo and Juliet
(BB GAREEH )
“Sonnet 18”
(FPufrigz 18)

R o-----

02-BEE SRR (B8ILM) -U2 (P13-26) -—(_D.indd 13 $ 2023/3/17 16:50:19 (



William
Shakespeare
(1564-1616)

E‘L% ¢ Tﬂ’;jiuﬂ

I- EERN

B BE - vhE BRI ( William Shakespeare, 1564—1616) , RIfEZR, A, &
F AR 22 I AR R ET R A 58 ( Straford-upon-Avon ) , FF7EHRER B S AEFIS
/DEERTHE, 1586 fFERIJGEITRES, HIF0H, fERIZME —BIFZE, EXITE
S5HE— A RKEZENAMG, M 1590 FEE 1613 £, h—HAI7ET 383 (5
—f 39 H ) R, GIEER. gmEEl. ABRl. EEEE, RELRREIERE (Z
SR ) (Romeo and Juliet, 1595) . (g /2Himi A ) ( The Merchant of
Venice, 1596) . (=FIPUi ( EAS) ) (HenryIV, Partl, 1597) . (£5+ 1)
( Twelfth Night, 1601 ) . (FMGINEER:Y (Hamlet, 1601) . (EEZEZ ) ( Othello,
1604) . (Z/RE) (King Lear, 1605) . ( £FiH ) (Macbeth, 1606) , (%
KHHEE ) (Winter’s Tale, 1610) . ( ZNX R’ ) (The Tempest, 1611 ) &, I+
FRAIGAGIE T 154 H+HPU/ TR 2 B KIF, 1613 4, W LhiRAEI Z |, 3 FE 5K,
VL ELIFRIF RO B A « 5%k ( Ben Jonson, 1572—1637) B “fiARET—4
IR, mRETAkim” WA, £/03RIKTEE ERI T LA SR SRS

Hbfiz, J

W 02-TEE e (BEILR) -U2 (P13-26) - B D.indd 14 $ 2023/3/17 16:50:19 (



| T T —&> (T

UNIT 2

015

(W)

m AFIREE

FHEEENINIEE, RSN EFRIBERREAR, SNMNMERESM T
(Claudius ) FIEAL, S ERBESERIHEL, SIRGIERE5S HHHERE T, 1Bl
BRI ENREN. MG, AEFEARIEF ( Ophelia ) ; MhERKIE, HAMFTSHIE
AEHEESHERGERFEEARE, DRIRRT RN, EEERET, @k GBS
FRXfEERE, FEEEANHRE, IR EATSEER . EFRWE, BIBEREIE, SR1EIER
PRIRE R E BT, BRIBAIRI S S/ e iRt ( Laertes ) IRt H 5GBSR, M
FHEHTIAM A ZHE T — QI 2g, it ibE iR T ARSI SIS R RIgE, HuEE,
IS EE R SR, BICRM A2 7w fh, EEIRE 7w AR E S SRS T,
ECRHTIESERTI I EA, WS ERRIRIE T iy il S IRt A,

m =t

(PEINEETRE ) REVSEET 1601 . EEeR— BTG ERIEMRE, HAR5IAAER
AAEMGIRERRY BT - RS N7, BERRIERRIRERSL. REl—FFE, #E
S, 7l E R ERESIRGINER, —BEMNSIEZ L, Aifn, BIFERHEDX
2 BERT R, SREECRSEREITE, MRARERMACS, malEEgwEEs
TS — ) “WN” HURBCRIE 2 St X, AR LSR5 T Bt R, Al
N TZREZRE, FEAELRNTT, HXITEARE. BEIMMECERLS, RBERE T w7l
HEON IS SESE R, e DB HENN—8l, HehREEXGNENSHET.

WL (MEIER ) F, BE TIFSMMud, @ NESRAYIESR: ®E, e, 2
SYRRRRSINER R, BT ARG, HIMEERBHIE (Horatio ) , IERISHIRIERIML, BETIRAIN
AZ GBS /EST (Polonius ) , BHRICVERISET iy, &2 EIEAM MERARIBELIERHT
EHEEAN, HREEFEEETERSANAYHE,

A, BIEWR (EIBER) BESIR, SRIPIEEER R BREKEER “he”
(soliloquy) . EfEmEMmCEMAE 7 ERIEAAHIOEIE, KT ARMAMINES, AL, B
. EXERM, ZS5HEENES, HiERXEiE, F (RIER) B TIRZINANEX
RERIZREA, BT RN —RE X ERENAERE,

W 02-JE[E SCAEEE (BETLAR) -U2 (P13-26) -—(_D.indd 15 $ 2023/3/17 16:50:19 (



| T T —&— (T

R&

016

VeI HEE 3 FEE 11, SHEMEK (IBER) TEANEXKAORMEZ—, BEERTE]
ACEHIZEIRN., SHIRER 557 METRE BISHIE E 250 RN, NICERBUEMFRNRE
L, EZZIEEILLEZok T A — BNl . ol — 82 AZERFREER, HARNHRE—MEEL
EIHUARFIES, WBINEREFONEAR, FHRERZEAD T, BRI T EITERTAN 5
L7 Wi s TR AR FRAYEVE, XMy a2V BB TRBER “NE” - EE

Hamlet
(Act 3, Scene 1, lines 55-87)

Hamlet:  To be, or not to be' — that is the question:
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune
Or to take arms against a sea of troubles,
And by opposing end them?®. To die — to sleep —
No more; and by a sleep to say we end
The heartache, and the thousand natural shocks
That flesh is heir to®. "Tis a consummation*
Devoutly to be wish’d. To die — to sleep.
To sleep — perchance® to dream: ay, there’s the rub®!
For in that sleep of death what dreams may come

When we have shuffled off this mortal coil’,

' To be or not to be: X ANEREEIRARNIS =, EEAE: “ERELT “EEREETT CANISEERIT
INTEZ RS EEH AWM ) F “BRIEEEN" OANBESEFRIEINTES EEARE SRR TR EAN
Ta s HETEYAET )

2 %/giﬁﬁ’ﬂkfé%: R O Z XS AT B E B E SN, RN Pl, ERES ARSI E

JIRE?

That flesh is heir to: ASRFTERZH (EHE) .

consummation: (ZEfF, Emfy) 52k, K4,

perchance: E[l perhaps, “tHiF” [EE,

rub: jXEE /& obstacle ( pH#:. BRAT) BUERE,

When we have shuffled off this mortal coil: Z4FRHER T X—IHI A LX .

N o g~ ow
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Must give us pause. There’s the respect®
That makes calamity of so long life.
For who would bear the whips and scorns of time,
Th’ oppressor’s wrong, the proud man’s contumely,
The pangs of despis’d love, the law’s delay,
The insolence of office, and the spurns
That patient merit of th’ unworthy takes,
When he himself might his quietus make
With a bare bodkin®? Who would these fardels' bear,
To grunt and sweat under a weary life,
But that the dread of something after death —
The undiscover’d country, from whose bourn
No traveller returns — puzzles the will,
And makes us rather bear those ills we have
Than fly to others that we know not of''?
Thus conscience does make cowards of us all,
And thus the native hue of resolution'
Is sicklied™ o’er with the pale cast of thought,
And enterprises of great pitch'* and moment
With this regard their currents turn awry
And lose the name of action®.
(1601)

& respect: XEHRE “EE” WEE,

®  bare bodkin: tHT#SWLE, BRERESREDWMS,

1 fardels: EEff1,

" fly to others that we know not of: 3 AFR{ IFT AL b, ( BEHEEETS )

2" native hue of resolution: ( Af;E) FRPVDIIRAEE (FEHBEEANNRGZIRRANERID ) .
B3 sicklied: ZRE; BHRS (FBAETERRIAOILE) .

' enterprises of great pitch: (%) S2E=H\l ( HHESR)

' lose the name of action: & T17EhN445y; KK T REUTEIHIDE,
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Questions

1. Why sleep is so frightening, according to Hamlet, since it can “end” “the heartache and
the thousand natural shocks™?

2. Why would people rather bear all the sufferings of the world instead of choosing death to
get rid of them, according to Hamlet?

3. What, after all, makes people lose their determination to take action? Please explain in
relation to the so-called hesitation of Hamlet.

Romeo and Juliet
@SS )

" AERER
( BEERGATIT ) RIS EHTAWET 1595 Fi—HE LSRR, — HETRASARR

MIRBEMMITRERBE AT, FERIMAVILBRIERT, WMABLULE, BUFER; HORIMHY
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Rk, (BN RBERIUIRRZ R,
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FRIZIE T B ZENAEE, thal, KB, BE, EEERSRIMEFRIEREON A EALY
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Romeo and Juliet

(Act 2, Scene 2, Lines 1-78)

[Capulet’s orchard.]

[Enter Romeo.]

Romeo:

He jests at scars that never felt a wound.

[Enter Juliet above at a window.]

But soft'! What light through yonder? window breaks?

It is the East, and Juliet is the sun!

Arise, fair sun, and kill the envious moon,

Who is already sick and pale with grief

That thou her maid art® far more fair than she.
Be not her maid, since she is envious.

Her vestal livery* is but sick and green,

And none but fools do wear it. Cast it off.

It is my lady; O, it is my love!

O that she knew she were!

She speaks, yet she says nothing. What of that?

Her eye discourses®; I will answer it.

a A W N =

soft: XHLE “BBp” “B—&” “BIfEE" IR,
yonder: 1k,

art: S TURITGEHHY “are” |

vestal livery: piZzHVEHR .

Her eye discourses: fIHREE7E IS,
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Juliet:

Romeo:

Juliet:

Romeo:

Juliet:

I am too bold; ’tis not to me she speaks.

Two of the fairest stars in all the heaven,

Having some business, do entreat her eyes

To twinkle in their spheres till they return.

What if her eyes were there, they in her head?
The brightness of her cheek would shame those stars
As daylight doth® a lamp; her eyes in heaven
Would through the airy region stream so bright
That birds would sing and think it were not night.
See how she leans her cheek upon her hand!

O that I were a glove upon that hand,

That I might touch that cheek!

Ay me!

She speaks.

O, speak again, bright angel! for thou art

As glorious to this night, being o’er my head,

As is a winged messenger of heaven

Unto the white-upturned wond’ring eyes

Of mortals’ that fall back to gaze on him

When he bestrides the lazy-pacing clouds

And sails upon the bosom of the air.

O Romeo, Romeo! wherefore art thou Romeo®?
Deny thy father and refuse thy name!

Or, if thou wilt not, be but sworn my love,

And I'll no longer be a Capulet.

[aside] Shall I hear more, or shall I speak at this?
"Tis but thy name that is my enemy.

Thou art thyself, though not a Montague.

°  doth: Y TFHAILBEHH “does” .
7 the white-upturned wond'’ring eyes / Of mortals: N AFEifHE TIRIEMAI B (IR ARE MR E#8 T EE

FESNE ) o

8  Wherefore are thou Romeo: R4 E (Bi4N ) BERi?
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Romeo:

Juliet:

Romeo:

Juliet:

Romeo:

Juliet:

What’s Montague? it is nor hand, nor foot,
Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name!
What'’s in a name? That which we call a rose
By any other name would smell as sweet.

So Romeo would, were he not Romeo call’d,
Retain that dear perfection which he owes
Without that title. Romeo, doff’ thy name;
And for that name, which is no part of thee,
Take all myself.

I take thee at thy word.

Call me but love, and I'll be new baptiz’d;

Henceforth I never will be Romeo.

What man art thou that thus bescreen’d' in night,

So stumblest on my counsel?

By a name

I know not how to tell thee who I am.
My name, dear saint, is hateful to myself,
Because it is an enemy to thee.

Had I it written, I would tear the word.

My ears have yet not drunk a hundred words

Of that tongue’s utterance, yet I know the sound.

Art thou not Romeo, and a Montague?

Neither, fair saint, if either thee dislike.

How cam’st thou hither, tell me, and wherefore?
The orchard walls are high and hard to climb,
And the place death", considering who thou art,

If any of my kinsmen find thee here.

®  doff: ik (RIRER) .
% pescreen'd: iR T ; WIERET .

"' And the place death: XHi7F X IREREREIEL; IRENXERMIETEE,
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Romeo:  With love’s light wings did I o’erperch'? these walls;
For stony limits cannot hold love out,
And what love can do, that dares love attempt.
Therefore thy kinsmen are no stop to me.
Juliet:  If they do see thee, they will murther'® thee.
Romeo:  Alack, there lies more peril in thine eye
Than twenty of their swords! Look thou but sweet,
And I am proof against their enmity.
Juliet: I would not for the world they saw thee here.
Romeo: I have night’s cloak to hide me from their sight;
And but thou love me, let them find me here.
My life were better ended by their hate
Than death prorogued, wanting of thy love',
(1595)

Questions

1. What does Romeo compare Juliet to in the beginning lines of the selection?

2. What is Romeo and Juliet's attitude towards being a Montague or a Capulet?

3. What does Romeo mean when he says “Look thou but sweet, / And | am proof against their
enmity”?

2 oerperch: &k, Tkitdk,
B murther: B “¥%”  (murder) ,
My life were better ended by their hate / Than death prorogued, wanting of thy love: 5 it THIMLIR R4S

MR, AR (78) RARZE (KB T ) e LRk,
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Sonnet 18

(+PUf7iF =z 18 )

m AFIREE

1589 £ 1598 £[H], PWEHLILEIET 154 BT, HEMEZNRAL, BYRIE, Ex
2, WA SRS SIS, 5615, 16 HEPRIA T4 BRI RX — “ ik g
7, EATRIEMENS TSR, FNVERRO 2R R, ST RIS, b
PR IEMZERIRRET, ARIEMZEREELIRTX Y, mEEREX A BRI ERES Z 5K
IESRHIERRR (U055 40, 41, 42 555 ) ; ik 66 B i IEARZRIA T P e+ 2= b SR
BISRHIBHEAIAH], NHPERE T TR 18 B, Ut +HPUTiRerh ZEim—E.

m =i

TP 18 HEPLHINARZ —. X TRINSR “IK (thee/thou) ” , ZEER AHY
RANEREAN, TRARGRG R, Rk, IFARZEARZER “UR7 HEsE =RmRIESR, (2R
HOEE, XERET gz R BRE. %58, AR TERAW “I17 BERE: =X
BEARN (RS , ARKE (CREEIELL) , SIS SR (AR , %%, HE,
FAZE—,, AN YR 2R ER, BEANIRZAN, mXAR, BEsRE ‘" 2WH
Wi B —ER N b, Ry “/R7 oLl (ZISEERE) , L2 srt (A
RGPk ) , EEAUEMSRENX B “2” 8 “327 . ik K7 2, BEMf4, #ERA
HIRF RS,

Sonnet 18

Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate':

Rough winds do shake the darling buds of May;

' temperate: J881, I,
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And summer’s lease” hath all too short a date.
5 Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed;
And every fair from fair sometime declines®,
By chance or nature’s changing course untrimmed;
But thy eternal summer shall not fade,
10 Nor lose possession of that fair thou ow’st;
Nor shall death brag thou wander’st in his shade®,
When in eternal lines to time thou grow’st’:
So long as men can breathe or eyes can see,
So long lives this®, and this gives life to thee.

(1609)

Questions

1. How does the poet answer the question he puts forth in the first line?
2. What makes the poet think that “thou” can be more beautiful (fair) than summer and
immortal?

m LERANET

1. FEBPREVEFRZEHE (1550—1616 ) FAIPPLENLE 16 D 5 17 2 2 2G5 EIIR B
WHERE, THEMEMITEE 1616 FEt, EAMEHr 1859 7E ( 3L - Aif%/R) HEHE
“EEVLHIERREIR RS EENX , HEHECIER “IR)IIUE” ((HFH=) (FEMid)

2 lease: MEEHA, IHAMEE RIELLHIATIHL,

3 every fair from fair sometime declines: gj— “fair” 5 “FEfH 2N, F—A “fair” 8 “ZEf” = “=
fi” o decline: WM, =i%; TEAHAZEN. 2HONEEE: BRI AHLEREG,

*  Nor shall death brag thou wander’st in his shade: F¥T-thICIES RIS EE B OS2 T,

® When in eternal lines to time thou grow’st: *4/k{E H Rl A T KIERIRTE . lines $E1F AT, @085 “=E
TEKIERIR KA 2=,

® this: “X” , 8 “FEI”
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(HBERE ) (ERB|OC) ) NRERFEREIEAEREIAFAE TR0, 15057 LR
NEXSEIRITHYRRE ZAR AR, B2t 1R L PR A S H kot

2. (BRUESHES) 2HESRERUARZEIE—. RUHSHEEERLIETERA
DHEIRGRAM . BT RS X I RIMZ 1SRRI F A AR & BIASCE SRS R A R S AL %
itk pEI PR

o What a piece of work is a man! How noble in reason, how infinite in
faculty, in form and moving how express and admirable, in action how
like an angle, in apprehension how like a god! The beauty of the world,
the paragon of animals — and yet, to me, what is this quintessence of

dust?
— William Shakespeare

Al
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